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Wolfgang Sievers, 1913 2007 Work,
Glen Eira City Council Gallery, Caulfleld
last day today. lpm Sprn

Wolfgang Slevers dedlcatmr: tois
--exceilen eina iong career of |ndustr al

"demsnon also means that his face i ;5 in

attention-as that length of rope. And if
the. pho“rographer requested that the
worker remain motionless and
'expresszonless for the exposure, a man's
face in aII its particular detail is offered
to the viewer. (ln other workplace

: interiors, the fJgure of the worker ;ust
g}mwdes a measure of scale.)

.In this sometimes fruatratmgiy non- .
chronological hang, three works hung
closely together to the right of the
entrance create a composite portrait of
working wormeri: Sweatshop, Melbourne;

1958; Advertisement for Elbeo stockings,

1938; and People Shopping in Centre
Road, Bentleigh, 1967. Clearly, ‘_(he
cutator asks you to read across these
images the “life cycle” of a commercial

product: from production to marketing to -

consumption. But who could not read

angd: arc_ _ectural phot@grap‘ny dld nct go

£ eayon:.'iao"__ tunéf mem-ng, 1950.

4 "'ln’m them the dreams of pr{)sperlty of the
? .post war: Eurapean lmmlgrant women
jwhom’we see operating the sewing i

e the glamour 1 these women
Factory workers;: and the
shsngedem ds of also achieving a

* minimum level of fashionable desirability

in'the: Swinging Sixties while shopping -

_' “for.the famaly with stnng bags bulging
with brown-paper parcels for the kitchen?

One of the most beautiful of the more

 than 60 images here is from the 1950s,
sharp focus and is as much the centre of >

taken long before Sievers’ spectacular

" colour work of the construction of
- Parliament underground station or that
‘shot on: an il rig in Bass Strait or,
*indeed, before the masterpieces made for

Vu:kers Ruwolt. :
AR Rayan loorm tuner Bruck Mf[is a

;__daf}g browed, th_inum_an leans over his
task; his hands handling the rayon .
*threads with the delicacy of a musician
~ bent over a stringed instrument. The

silver gelatin print is relatively small -
(50cm x 40cm) and exquisitely toned. It

" is juxtaposed, presumably for maximum

symbolic contrast, with a 1969 image,
Nordberg ore crusher for the mining
industry, V{ckers Ruwolt, Victoria, an
image of brute strength at the push of a
button.-

Just the vintage print of the rayon
loom tuner is worth the trip to Caulfield.



